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Ubu Gallery is pleased to present Georges Hugnet: The
Love Life of the Spumifers, an exhibition of hand-painted
photographic girlie postcards by the eminent Surrealist artist,
poet, bookbinding designer and critic. These bizarre, lusciously
painted images illustrate Hugnet’s work, The Love Life of the
Spumifers, where each accompanying text poetically and hu-
morously catalogues the mating habits of a fantastical creature
or Spumifer.

The Love Life of the Spumifers, or La Vie Amoureuse des
Spumiféres, combines Surrealist poetry’s fascination with
I’amour and Dada’s tendency towards deliberate grammatical
spontaneity and absurdity. Made-up words, like bowoodling,
friskadoodling and alabamaraminatingare, are concocted to
describe the seductive strategies of his imaginary creatures.
Each text is dedicated to a different creature, describing how it
woos, teases, gropes and molests its intended love conquest.
Each Spumifer is illustrated by a gouache “beast,” which is
added to an early Twentieth Century vintage “French” photo
postcard. The mellifluously painted monsters slyly slither around
the bareflesh of the pictured “mademoiselle,” nibbling and tick-
ling, arousing her sexual desire. Hugnet's illustrations seduce
the viewer, parodying the human pursuit of love and lovemaking
through these adorable grotesques.

Hugnet realized the series during 1947-48 and wrote the ac-
companying texts in the early 1960s.The whereabouts of 4 of
the 40 original Spumifers intended to complete the series are at
present unknown. Hugnet composed only 33 texts and one of
those texts accompanied a missing work. He created a number
of additional Spumifers, maybe as many as 20, which were not
part of the final 40 which he had intended to publish as a book.

In addition to the Spumifers, Ubu Gallery is presenting
Georges Hugnet: Selected Works, a contextual exhibition
of collages — including originals from La Septieme Face du Dé
and Huit Jours a Trébaumec — gouaches and publications,
and unique ephemera made by Georges Hugnet from the
1930s to the 1960s.

Ubu Gallery is also pleased to offer a limited edition pub-
lication package produced to coincide with the exhibition.
Housed in an elaborate and evocative slipcase, it contains a
fullly-illustrated French version of La Vie Amoureuse des Spum-
iferes produced by Myrtille Hugnet, the widow of the artist, and
a separate text-only English translation by Michael Fineberg.
Ubu Gallery is also offering a deluxe version, produced by
Myrtille Hugnet, housed in an illustrated clamshell box, and
containing a limited edition, digital reproduction of a Spumifer.



TH RAPIERED ROTTLEBOM
La Torindon & Rapitres

The Ranlebom is not ﬁ':i;llunﬂl af q:-:nd—
ing, but he gives up his riches only for a
good resion—when he thinki that Vs woerth
it. He seeks out the company of refpedtable
warntf wh will ot be puat off by his unpre-
possessing bulk. He becomes their trudled
ally, insinuates himself so far as (o become
their bosom basldy, commizcrates with
them if life has been unkind to them and
butters them up by telling them that ithey
de mol deserve theis fate, alyly didparages
their husbands and denounces adultery. At
the beginning, he always withdraws before
s eirme a though late for an sppolntment,
lenving the redpediable woman diftraught,
but then may well come back carlicr than
expedted, therehy enjoying the henefit afan
offense at onee forgiven . Afierwards be fails
1o make an appearance for sume time, and
iUs o him ihat the reipediable woman re-
maind faithful She Erowi RREiSuL, thinks
ithe hai been forgomen and dinks inte a
deepening gloom. When ke comes back he
':‘i!‘.ﬂ.l a dizcretion that endows him with
& weneer of myltery and makes him glow
with & teduflive surs such that she whoe
honor has been uij:ﬂ'!hed dreams of noth-
II'I‘ SLF ITI“IL E1] lh.t “ ll'l.mlﬂ 'hr ““P’Eﬂ'd
4 IR W!un h ﬂuhﬂ ILI.l. Pl'.'llﬂ!. 1.'\..
Baottlebom offers a rose 1o this woman who
has swoken in him a desire o firong as 1o

arouse his repﬂ'uﬂuﬂiﬂ: indtindt and induce
him po looren his purie firings.

Straightaway the refpeftable woman is
required o give heriell unreservedly 13
him, while keeping the rose in her hand
throughout as a symbol of his bounties
and his seerifice to love, He does not take
his eye off @t, nor off his pariner, as he
greedily lapperoons the reipeciable womam
who, wilhouk even asicing it has become
& fullen creature, This adtion maintain hia
ropalacts at the right temperature, which has
the effedt af sharpening his rapieri, two ol
whieh sdern his dorgal fur while 5 smslles
onc protrudes from esch of his limbs, Soom
ke praziteens and ootlisher, then |'hlhn.
his gnalls, ke dallicates. The sight of the rose
cle«ﬂri&ln; him and throwing him into 2
frenay, he collundarills ihe fallen womam
who wearies and grows ever more helpleas_
The sexual adt over, the Ronlebam recav—
erd the rose, even though the debauchers
has withered it somewhat, since he wishes
o leswe nothing to her wha alresdy regres
her weaknen and deenma n:mh' F g Iy_-in.
redtored o her former wiroue.

"o much fuas for so 1ile,” ihe u:l'[u!hl:ﬂ-
woman admits to herselfl brhurnﬂ.inglr.
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Le Torindon a Rapiéres [“The Rapiered Rottlebom’] No. 3 from the series La Vie Amoureuse des Spumiferes
[“The Love Life of the Spumifers”] ca. 1948 Gouache on vintage carte postale (ca. 1920) 5 3/8 x 3 3/8 inches



